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The Artful Life: 6 Things Galerie Editors 
Love This Week 
 

From a blockbuster Andy Warhol sale to monumental Les Lalanne sculptures on view at Kasmin in 
New York 
 

LUCY REES  
MAY 10, 2022 
 

 
 
Installation view of “Les Lalanne: Au Grand Air” in the Kasmin Sculpture Garden. PHOTO: PHOTOGRAPHY BY DIEGO FLORES. © 2022 LES 

LALANNE / ARTIST RIGHTS SOCIETY (ARS), NEW YORK / ADAGP, PARIS 

 

[EXCERPT] 

 

Monumental Les Lalanne Sculptures Go on View in New York 

 

Spring has finally sprung in New York. To celebrate the longstanding connection between art and nature, three 

large-scale bronze sculptures by the late French artist duo Francois-Xavier and Claude Lalanne have been installed 

in the Kasmin Sculpture Garden on the roof of the gallery in the city’s Chelsea neighborhood. Titled “Les Lalanne: Au 

Grand Air,” the presentation comprises two large-scale bronze sculptures by François-Xavier Lalanne, Sanglier de 

Villepinte (2006) and Lapin à Vent de Tourtour (2007), and one major piece by Claude Lalanne, Pomme d’Hiver(2008). 

A public opening will be held on Thursday, May 12 from 6 to 8pm at 514 West 28th Street, where additional works by 

the pair are displayed in the gallery. 
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At Versailles, Marie Antoinette’s private 
retreat plays host to a madcap menagerie 

 

CHLOË ASHBY 
JULY 2, 2021 
 

	  
 

Lapin à Vent de Tourtour (1968–94), François-Xavier Lalanne Photo: Capucine de Chabaneix; courtesy Galerie Mitterrand; © François-Xavier 

Lalanne 

 

‘The interesting thing,’ says Jean-Gabriel Mitterrand, ‘is that when you use a Lalanne desk, bar or chair, you have to 

change the way you use a desk, bar or chair.’ To demonstrate his point, the Parisian art dealer shifts left and right on 

the seat of Claude Lalanne’s Banquette Crocodile (2006). ‘I can’t sit on this banquette as I normally would. I have to 

search for a comfortable position, and one that shows the crocodile.’ He gestures to one of two gilt-bronze reptiles, 

snouts almost touching, their tails wrapped around the edge of the banquette and their scaly bodies forming its back. 

Sitting opposite in a matching armchair, I too begin to fidget, conscious all of a sudden of a claw close by my elbow. 

 

We’re in the French Pavilion, a rococo structure in the Estate of Trianon at Versailles, west of Paris. Large windows 

overlook the neatly manicured French gardens and the neoclassical Petit Trianon palace beyond; nearby are the less 

formal English gardens and the rustic Queen’s Hamlet. Construction on the estate primarily took place during the 

reigns of Louis XV and Louis XVI, whose wife, Marie Antoinette, sought refuge from the stuffy confines of court life 

in the bucolic surroundings and quickly made them her own. Snaking through the grounds this summer is a 

sculpture trail of more than 50 works by François-Xavier and Claude Lalanne, known together as Les Lalanne. 

Claude, who died in 2019 at the age of 93, and her husband, who died 11 years earlier, have been represented by 

Mitterrand’s gallery since the early 1990s. 
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This open-air show is free from signage, so visitors are left to chance upon the fantastical creations on tree-lined 

avenues and in grassy meadows and lakes. One of the first I encounter is François-Xavier’s L’Âne Attelé (1984), an 

astonishingly lifelike donkey and cart parked in the courtyard of the Petit Trianon. Claude’s Pomme de New York 

(2006), a freshly buffed golden apple, sits on a tidy lawn as if it’s fallen from the branch of a golden tree. On the way 

to the Belvédère, an octagonal folly completed in 1781, is her Choupatte (2016), a bronze cabbage standing on 

chicken legs, and inside is François-Xavier’s Lit Cocodoll (1964), a dreamy bed shaped like a seagull. 

 

 
 

Choupatte (2016), Claude Lalanne. Photo: Capucine de Chabaneix; courtesy Galerie Mitterrand; © Claude Lalanne 

 

From the beginning of their partnership Les Lalanne, who met in 1952 and married fifteen years later, bridged the 

gap between sculpture and decorative art. Though they built their brand as a couple, for the most part they stuck to 

separate studios. They shared a fondness for nature – François-Xavier focused mostly on animals, Claude on 

botanical forms – but each had a distinctive style. Following in the classical tradition of Poussin, Ingres and Matisse, 

François-Xavier favoured pure lines, keen to capture an animal’s expression and movement with minimum detail. 

Claude’s work is more ornamental and baroque. ‘She was in a way the contrary of François-Xavier,’ says Mitterrand. 

‘While he began with drawing, she began with all the materials she had in the studio.’ Through a 19th-century 

process called galvanoplastie, or electroplating, she transformed nature into art – immersing flora and fauna in a 

bath of copper sulphate to create metal casts of the organic matter. 

 

Together with Laurent Salomé, director of the National Museum of the Palace of Versailles and Trianon, Mitterrand 

carefully considered where to position each work. Both familiar and lesser-known sculptures dot the grounds, which 

are intimate and varied and a better fit for Les Lalanne than the stately surrounds of the main Château de Versailles. 

In the French gardens, formerly home to exotic plants and animals beloved by the kings, can be found a seated 

gorilla and a steel arch supported by two elephants. In the English gardens, wild boar stalk a deer, and a bear rises 

up on its hind legs. The Queen’s Hamlet, a fairy-tale-like model village built at the request of Marie Antoinette in the 

1780s, is populated by a bronze rabbit with a staff and a pair of oversized turtle doves. ‘The sculptures suit the 

landscape, of course, but also the ideas and tastes of the 18th century,’ says Catherine Pégard, president of Versailles. 

‘The spirit and sense of humour at the court, too.’ 
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In the foreground, François-Xavier Lalannes’s Les nouveaux moutons, Bélier, Brebis et Agneau (1994–96); in the background, his Ane Bâté (1985) 

Photo: Capucine de Chabaneix; courtesy Galerie Mitterrand; © François-Xavier Lalanne 

 

That sense of humour comes across in François-Xavier’s functional sculptures. Back in the French Pavilion is the Bar 

Autruches (1970), commissioned by Georges Pompidou for the Élysée Palace and made with the help of the 

Manufacture de Sèvres. One of only a handful of editions, and exceptionally fragile, it’s rarely been seen. Still, in 

theory drinks can be stored within the porcelain ostriches’ bodies, while the egg balancing on the counter extending 

between their beaks is meant for ice cubes. It’s both practical and playful. ‘Les Lalanne have a kind of surrealist 

humour,’ says Mitterrand. ‘They change the way we use art and how we live with it.’ They might also be said to 

change how we see the world around them: elsewhere, a bull with a large rectangular cut-out reframes a view. 

 

The dialogue between the creations of Les Lalanne and the surrounding landscape is a delight. François-Xavier’s 

Carpe d’Or (1996) floats on the surface of the lake pooling out in front of the Belvédère, its golden glow reflected in 

the water and illuminating actual fish below. During my visit, a herd of his trademark stone-and-bronze sheep – 

which double as seats – are accompanied by a real-life flock of geese. While the geese are dozing, beaks tucked 

beneath wings, Les Nouveaux Moutons (1994) are alert, keeping watch as I approach. 

 

A collaboration between Galerie Mitterrand and the Château de Versailles, the exhibition was planned in just three 

months. The palace usually hosts an exhibition by a living artist every year, but the current circumstances meant it 

was too expensive and difficult to realise. Mitterrand met with Pégard in March and floated the idea of showing Les 

Lalanne instead. Pégard asked if the show could be ready for the reopening of Versailles in June. Thanks to the co-

operation of the four daughters of François-Xavier and Claude, who have lent roughly 70 per cent of the artworks on 

show, and a handful of other devoted collectors, it could. ‘This exhibition is quite different from those we’ve had in 

previous years,’ says Pégard. ‘It’s poetic and it takes on the spirit of Marie Antoinette and of the Trianon.’ 

 

That spirit shines through particularly in Les Lalanne’s more fanciful designs. Before I leave, I decide to take another 

turn around the French gardens. Lingering on the Petit Trianon’s western terrace is François-Xavier’s Lapin à Vent 

de Tourtour (1994), a beast with the body of a bird, hooved feet and a softly forked fishtail. It has a rabbit’s head that 

moves like a weathervane in the breeze, and as I pass by I’m sure I see it turn to follow me. The Estate of Trianon 

provided Marie Antoinette with an escape, and more than two centuries later the wonderful, whimsical sculptures of 

Les Lalanne offer us the same: they set the imagination free. 
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Versailles transformed into Lalanne land 
	
The palace grounds are populated by creatures in an exhibition of sculptures by French artists Les 
Lalanne 
	
LAURA CAPPELLE 
JUNE 28, 2021 
	

	
	
When visitors wander into the Queen’s Hamlet, a picturesque corner of the Versailles Palace dreamt up by Marie-

Antoinette, it may take them a while to notice what’s different this summer. The small village has gained new 

inhabitants — including two ducks looking at each other by the lake, a bronze donkey and two oversized doves. 

 

They fit so seamlessly into their bucolic surroundings, designed in the 1780s by Richard Mique, that it’s easy to forget 

they are the work of two whimsical 20th-century artists: Claude and François-Xavier Lalanne, better known as “Les 

Lalanne”. 

 

For half a century, the husband-and-wife team carved a niche at the crossroads of sculpture and decorative arts. 

Both drew from nature for their animal- and plant-inspired works, and many are cheekily designed to be used. The 

donkey grazing in Versailles isn’t just a statue, but opens to become a desk; the doves’ backs are carved into a chair. 

 

Although François-Xavier died in 2008, followed by Claude in 2019, their large output has arguably never been more 

popular. A large sale at Sotheby’s in Paris, shortly after Claude’s death, drew more than 4,000 bidders from 43 

countries, and exceeded all expectations to raise €91.3m (more than four times the estimate). 
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François-Xavier Lalanne’s ‘Singe avisé” and ‘Lapin à vent de Tourtour’ © Capucine de Chabaneix. 

	
The exhibition at the Versailles Palace, west of Paris, is set to cement their place in the pantheon of French sculptors 

— and inject a little playfulness into visits to the venerable palace. Rather than being grouped in a single space, the 

Lalannes’ works are deliberately scattered around the Queen’s Hamlet, the Petit Trianon — the smaller residence 

gifted by Louis XVI to Marie-Antoinette — and its English gardens. 

 

Turn a corner near the Love Monument, and you may spot a large wapiti, designed by François-Xavier, near a 

clearing; elsewhere, boars stalk a deer from across a small river, and sheep keep their distance from a bear. “After an 

hour, you feel like the works have always been there,” says Catherine Pégard, the director of the Versailles Palace. 

 

Yet there were no plans to bring them to Versailles until March of this year. The palace usually puts on a 

contemporary art exhibition by a living artist each year, but after a cancelled season last year due to the pandemic, 

Pégard opted for caution. “We hadn’t planned anything for 2021, first due to the uncertainty, and also because our 

financial situation is far from easy,” she says. 

 

Jean-Gabriel Mitterrand, a veteran art dealer and nephew of former French president François Mitterrand, saw an 

opportunity. A Lalanne exhibition at Versailles had been on his mind for a long time: “I had mentioned it to Claude 

before she died, but she was too tired,” he says. Pégard said yes — but with only three months to plan it, and find 

sponsors. 
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Claude Lalanne, ‘Lapin de Victoire’ and François-Xavier Lalanne, ‘Moutons’ © Didier Saulnier. 
 

Dior provided financial backing: Claude designed jewellery for designer Maria Grazia Chiuri’s first collection there in 

2017, one of the Lalannes’ many brushes with fashion. (Yves Saint Laurent was a major early supporter of the pair.) 

And Mitterrand, who started working with Claude and François-Xavier in 1975 and went on to represent them via 

his own Galerie Mitterrand, persuaded their four daughters to lend 70 per cent of the roughly 50 artworks on display. 

 

While the Lalannes often made copies of their designs, some of the sculptures at Versailles have rarely been seen. 

François-Xavier’s “Bar Autruches”, with its two porcelain ostriches holding a bar counter in their beaks, was 

commissioned in the 1970s by president Georges Pompidou for the Elysée Palace, where it still stands today. Only a 

handful are in circulation, and the Sèvres porcelain is too fragile to open the ostriches’ wings or to pour ice into the 

egg that stands between them. Regardless, in Versailles’ French Pavilion, where it echoes a golden frieze dotted with 

birds, it looks spectacular. 

 

 
 
Françcois-Xavier Lalanne, ‘Wapiti’ and Claude Lalanne, ‘Pomme de New York’ © Didier Saulnier. 

 

 “A fundamental principle of the Lalannes’ work is to make sculpture useful,” Mitterrand says. In the recently 

restored Cool Pavilion stands a lush piece by Claude, the “Lit Singerie”, whose monkeys swinging from branches 

overlook the bed; inside the neoclassical Belvédère, another bed — François-Xavier’s “Cocodoll”, which is shaped 

like a seagull — seems as if it’s waiting for Marie-Antoinette to lounge on it. 
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Even though they rose to fame as a duo, the Lalannes actually worked separately. According to Mitterrand, they only 

co-created “three or four” pieces over the course of their lives. At home, their studios were separate. “They always 

said: we share a bedroom, but not a studio,” Mitterrand says. “At the end of their work days, they had a little reunion. 

They would talk about their work, and usually they were in agreement.” 

 

The Lalannes shared Surrealist influences and a love of nature, but each had a distinctive style, too. “François-Xavier 

had a love of classical French paintings and worked with very strict, pure lines, while Claude was more baroque,” 

Mitterrand says. While her husband worked from drawings, Claude revived a 19th-century process known as 

electrotyping, or galvanoplasty, to reproduce her models. 

	

 
 

François-Xavier Lalanne, ‘Oies’ © Capucine de Chabaneix; and ‘Ours et moutons’ © Didier Saulnier 

 
“She would dip flowers and plants into a moulding material, and then use the mould to craft bronzes. It allowed her 

to work as close to nature as possible,” Mitterrand says. The only human figure in the exhibition is also by Claude: 

“Olympe”, a fountain installed near the Belvédère, is based on a moulding of one of her granddaughters.  

 

At home, where the pair often entertained, their sculptures weren’t merely for show. Guests were occasionally 

invited to use Claude’s leaf-inspired cutlery or François-Xavier’s duck-shaped salt shaker. Yet Mitterrand insists their 

creations weren’t “functional” per se. “When you use a Lalanne piece, it doesn’t serve you: you serve the work. 

Claude’s cutlery, for instance, had to be handled elegantly. It requires you to invent a relationship with each piece.” 

 

Art collectors are now queueing up to buy works by the Lalannes in the wake of a series of major exhibitions and 

sales, starting with the auction of Yves Saint Laurent and Pierre Bergé’s collection in 2009. The 2019 Sotheby’s sale, 

which served to pay for inheritance taxes on the Lalannes’ family collection, helped to spread pieces around the 

world, Mitterrand says. This spring and summer the Clark Art Institute in Williamstown, Massachusetts, is also 

hosting the first museum exhibition devoted to the Lalannes in the US in over 40 years. 

 

The next step might be a permanent exhibition space to host the Lalannes’ quirky menagerie — perhaps at the pair’s 

former home near Paris, which now belongs to one of their daughters. “Perhaps it could remain an artists’ house, 

open to visitors,” Mitterrand says. “We may yet be able to do it.” 
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Move Over, Marie Antoinette—These 
Giant Animal Sculptures Are Taking Over 
Versailles 

 
Of course, they are the work of Les Lalanne 

 
GAY GASSMANN 
JUNE 16, 2021 
 

 
 

A Lalanne gorilla sculpture surveys the Trianon area of Versailles. All photos: Capucine de Chabaneix 

 

While Paris is bustling with renewed energy and life, its nearby neighbors refuse to be outdone by the City of Light. 

Case in point? None other than Versailles. In addition to opening a gorgeous hotel (the Airelles Château de 

Versailles) this summer, the palatial property is poised to unveil a head-turning new installation. The effort, which is 

set to be unveiled later this week, will be the largest outdoor exhibition to date of the late French artists Claude and 

François-Xavier Lalanne. Located on the grounds of the Trianon, it covers 50 years of creative production and is set 

to remain on view through October 10. 

 

“After the Lalannes’ exhibition in Bagatelle in 1998, I have always been thinking about another major exhibition for 

them and of course, always thought about Versailles,” Jean-Gabriel Mitterrand, the longtime dealer of Les Lalanne 

and a chief organizer of the show, says to AD PRO. “I had spoken to Claude Lalanne about this, but it was toward the 

end and she was just too tired and didn’t want to embark on a major project like this. About three months ago I was 

having lunch with Catherine Pégard, a great friend and president of Versailles, and I asked what she thought about 

doing an exhibition. She said yes immediately, and at the same time told me it had to happen now for the summer 

and for the reopening of Versailles after lockdown.”  
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Soon, Mitterrand sprung into action. And now, “Les Lalannes at Trianon” is set to be unveiled on June 19. 

Approximately 60 works of art will be scattered throughout the grounds of the garden area, which encompasses the 

Grand Trianon, Petit Trianon, Queen’s Hamlet, and English and French gardens. “The results are ravishing,” 

Mitterrand adds. “The proportions are perfect for their work. I always wanted to associate their [oeuvre] with the 

grand history of France and great French taste.” 

 

Present are the iconic sheep grazing on a hill, ducks in a pond, and standing bunny, with additional works sprinkled 

throughout. “[It] is all in large part thanks to the artist’s four daughters that this exhibition is possible,” Mitterrand 

explains. “Seventy percent of the works come directly from the family and the rest from collectors. There are perhaps 

a few [pieces] I would have loved to have, but we have a wonderful group.” 

 

For Mitterrand, regardless of the exhibition checklist’s specifics, the through line from past to present is abundantly 

clear. “They have always worked in the tradition of the great French artists and decorators,” he notes of Les Lalanne. 

At another point, he reflects: “[Trianon] is the beginning of romanticism and a new sensitivity to nature. The 

installation, [fittingly], is a romantic walk through the gardens.” The perfect activity for any idyllic summer day, it 

seems. 

 

 
 

Les Nouveaux Moutons, Brebis, from 1994, blend in perfectly.  
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A donkey, or Ane Bâté, which dates back to the 1980’s.	 
 

  
 
The tall standing rabbit, or Lapin à Vent de Tourtour. 
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Claude and François-Xavier Lalanne: 
Nature Transformed 
 
MAY 7, 2021 
 

 
 
Grand Rhinocéros V (1988/91), François-Xavier Lalanne.  Photo: Damien Perronnet/Art Digital Studio/Sotheby’s; 

 © 2021 Artists Rights Society (ARS), New York/ADAGP, Paris 

 

This display at the Clark Art Institute is the first museum survey of ‘Les Lalanne’ since Claude Lalanne died – 11 years 

after her husband – in 2019. Though they often exhibited together, the couple rarely collaborated; while each drew 

on close observation of the natural world to create fantastical sculptures, Claude would veer to the surreal, with 

works such as her famous Choupattes (cabbages raised on chickens’ feet), and François-Xavier to the more 

utilitarian, as with his large copper desks in the form of a rhinoceros. The exhibition is on display at the museum in 

Williamstown, Massachusetts, from 8 May–31 October; find out more from the Clark’s website.	
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Choupatte (2017), Claude Lalanne. © 2021 Artists Rights Society (ARS), New York/ADAGP, Paris 

 

 
 
Histoires naturelles, Héron (2006/10), François-Xavier Lalanne. Photo: André Morin, courtesy Galerie Mitterrand, Paris; © 2021 Artists Rights 

Society (ARS), New York/ADAGP, Paris 
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La Dormeuse (2004), Claude Lalanne. © 2021 Artists Rights Society (ARS), New York/ADAGP, Paris 
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Interior Designer Brian McCarthy  
Curates a Magical Les Lalanne Exhibition 
at Kasmin 
 

A collection of 20 artworks provides an immersive look into the legendary French artists’ unique 
practice 
 

JACQUELINE TERREBONE 
SEPTEMBER 18, 2020 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 

Visiting the new exhibition on the work of Les Lalanne, which recently opened at Kasmin gallery on Tenth Avenue in 

New York, is like stepping into another world. Not just because it’s been months since many have walked into a 

Chelsea gallery, but also because of the thoughtful curation executed by interior designer Brian McCarthy. Far from 

the typical white-cube experience, McCarthy has conjured a forest of green walls in which to display a selection of 20 

surreal sculptures and furnishings by the legendary French artists Claude and François-Xavier Lalanne, who lived 

and worked together for some five decades. 

 

“This show is everything that everyone needs right now,” McCarthy tells Galerie. “You walk in and feel like you’re in 

a bear hug.” That feeling of warmth and happiness comes from the design and the whimsical, imaginative flora- and 

Les Lalanne exhibition at Kasmin. 

PHOTO:	COURTESY	OF	KASMIN	
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fauna-driven artworks, each of which is perched on its own special pedestal at varying heights. “Coming out of this 

surrealist moment in time, they created their own habitat and environment.” 

 

The show also gives a peek into their own personal 

spaces via large-scale photographs of the duo’s home and 

studio in Urly, France, shot by the gallery’s late founder, 

Paul Kasmin, who was a close collaborator and friend. 

“The photographs are incredible,” says McCarthy of the 

blowups in the gallery’s entry. “They’re so sumptuous 

and enveloping. I know Paul and Claude would be very 

happy with the way that this has been done.” 

 

After receiving the available works for the show from the 

gallery, McCarthy made a preselection of pieces and then 

full-size maquettes to decide on the arrangement on 

pedestals. “One of the most pivotal lessons I learned from 

Albert Hadley was the skyline of the room. The point in making maquettes is that we could arrange it around the two 

spaces of the gallery and move things forward and backward. As you start putting things together, they all have their 

own dialogue. Some need more space than others. It’s like conducting a symphony.” 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Of all the pieces in the show, McCarthy would take home Choupatte (2014). “It’s fabulous. That’s the piece I would 

want and would regret never buying one,” says the designer, who already has several pieces in his personal 

collection. “I love the quality of fantasy of their work. How can you ever tire of something like that?” 

 

Claude Lalanne, Choupatte, 2014. 

	

Interior photography by Paul Kasmin animates the show. 
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Everyone who enters is offered their own Alice in Wonderland moment, absorbing the warmth and imagination of 

not only Les Lalanne but McCarthy’s artful eye as well, imagining how they too may live with the pieces in an interior 

setting. After months of lockdown at home, it’s a breath of fresh air in the form of a fantastical dream. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Claude Lalanne, Banc Crocodile, 2014. 

	

From Left: François-Xavier Lalanne, Wapati Petit, 1988; Claude Lalanne, Lapin Debout, 2012. 
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The First Major Posthumous Show of Les 
Lalanne is Here  
 

Thanks in large part to Lalanne confidant and AD100 designer Brian J. McCarthy, who curated the 
Kasmin Gallery exhibition 
 

CARLY OLSON 
SEPTEMBER 10, 2020 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 

 

Ask AD100 designer Brian J. McCarthy about the work of Claude and François-Xavier Lalanne, and his sentences 

speed up with excitement. “The many times that I went to the workshops in their house, it always struck me as being 

like Noah’s Ark,” McCarthy says. “There was something so wonderfully alive about the experience.” Aesthetes can’t 

get enough of the surreal works of Les Lalanne, known for their otherworldly nature-inspired sculptures that tread 

the line between art and design. Though their oeuvre is expansive—from Claude’s mirrors dripping in gilded flora 

to François-Xavier’s multipurpose bronze monkeys—each piece is imbued with a quintessential playful spirit. 

 

McCarthy was called on to curate a show of the late artists’ work at Kasmin Gallery in New York, which opens 

September 10 on Tenth Avenue by appointment. The Kasmin exhibition is the first posthumous showing for the 

artists—Claude died in 2019. François-Xavier in 2008—and brings together a range of pieces from different periods 

of their practices. It also serves as a preview of sorts for the pair’s first institutional U.S. show since 1966, which is set 

to open at the Clark Art Institute in spring 2021. 

 

The Kasmin team tapped McCarthy in part due to his personal connection to Les Lalanne. McCarthy cultivated a 

deep relationship with Claude, and worked with her to create many custom pieces for his clients. “I was absolutely 

Inside the gallery. Photo: Courtesy of Kasmin Gallery.	
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delighted,” he says of this new curatorial venture. “I’ve never done anything like this before, so it was a fun, different 

kind of challenge.” 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

As an interior designer, McCarthy is no stranger to creating transportive spaces. For this show, he revamped the 

gallery into a lush dreamscape inspired by Claude and François-Xavier’s legendary countryside home and studio 

space in Ury, France. Rambling yet dense, with works pouring out of the studios and into the garden, their home in 

north-central France became synecdoche for the pair’s artistic philosophy: that there need not be a boundary 

between art and life. As the late Paul Kasmin himself wrote in Claude & François-Xavier Lalanne (Skira Rizzoli), his 

biography on the pair published in 2012, “After going through a pair of large wooden gates, I immediately entered 

the world of Les Lalanne.… The feeling of being swallowed in the Lalannes’ world is almost instant; the house a 

vibrant workshop, the gardens a living museum.” 

 

McCarthy sought to capture this environment by eschewing the white-box gallery setting in favor of a lively garden-

inspired backdrop. He printed large-scale photographs of Les Lalanne’s Ury home that Kasmin shot for the 

biography, using them as context for the works, which are arranged on pedestals and on the floor. He also painted 

some walls a rich green with abstract branch motifs, like a forest. “We’ve created this sort of wooded background in 

the main part of the gallery that’s in shades of green,” McCarthy explains. “So you’re really going to be walking into 

this world of Lalanne in a different way than the gallery and museum experience.” 

 

It’s no secret that the work of Les Lalanne has been prized for years, and buyers can’t get enough. Last year’s white 

glove sale of the couple’s personal collection achieved $101.5 million at Sotheby’s Paris, and a set of François-

Xavier’s sheep sculptures is a seven-figure design trophy. Of course, it’s not all about the money—as McCarthy 

explains, there is nothing else quite like the surrealist sculptures. 

A rare Lalanne owl sculpture. François-Xavier Lalanne, Chouette de Tourtour, 1992/2002, 
bronze. Photo: Christopher Stach.  
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Paul Kasmin was a longtime champion of the duo, and McCarthy wanted to honor their enduring relationship with 

the gallery. When selecting the works for the show, he drew from multiple periods, not just the greatest hits. 

(Though, with a body of work as celebrated as theirs, no work has truly been unseen.) A Chouette de Tourtour by 

François-Xavier will hold court among Claude’s Gingko and Crocodile pieces. Visitors can also feast their eyes on 

jewelry, mirrors, and a deliciously patinated Choupatte by Claude, plus a bronze tortoise topiary creation by 

François-Xavier. 

 

McCarthy wants visitors to the show to feel energized by the work of Les Lalanne. Though it’s a posthumous exhibit, 

the works still feel as relevant and alive as ever. In fact, McCarthy’s last—and biggest—project with Claude is still 

under way. Five years in, he wishes she could have seen the finished result. For a two-story room—with walls 

painted with Russian folktale scenes—McCarthy commissioned Claude to design staircase railings, the chandelier, 

and more than a dozen sconces. “The collaboration with Claude was just sheer magic,” McCarthy says. “It was so 

perfectly in her wheelhouse. It’s poetry, when you see it installed.” The project is expected to be finished by 

Christmas. 

 

 

 

 

 

 

 

 

Outdoors at the studio of Les Lalanne in Ury, France.Photo: Paul Kasmin / © 2020 Les 
Lalanne / Artist Rights Society (ARS), New York / ADAGP, Paris / Courtesy of Kasmin 
Gallery 
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A look inside the workspace of the duo.Photo: Paul Kasmin / © 2020 Les Lalanne / Artist 
Rights Society (ARS), New York / ADAGP, Paris / Courtesy of Kasmin Gallery 
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Claude and François-Xavier Lalanne Work 
on View in a Maze-Like Exhibition at 
Kasmin 
At Kasmin Gallery in New York, 45 objects by François-Xavier and Claude Lalanne see the light—in an installation 

designed by Louis Benech 

 

Carly Olson 

January 26, 2019 

 

 
 

Designed by Louis Benech, Les Lalannes is newly open at Kasmin. Christopher Stach. 

 

It's a gray winter morning, and I'm laying on the floor of Kasmin Gallery gazing up at the underbelly of a table. 

Strangely, nothing about this feels inappropriate. It's an ideal angle to admire fine details—the tactile quality of its 

round tabletop, a gilt bronze snake weaving up one leg, the bruised-apple red of galvanized copper leaves. Plus, 

director Edith Dicconson is doing little to discourage my behavior, even in one of New York's most respected 

galleries. After all, she, too, is obsessed with the nuance within this work and other pieces of Claude Lalanne's, which 



 
 
 

509 West 27th Street New York NY 10001   + 1 212 563 4474   kasmingallery.com  

are shown alongside designs by her late husband, François-Xavier, in Kasmin's new exhibition on the legendary 

pair, which opened yesterday. Simply titled Les Lalanne, the show brings together 45 of their sculptures from 

François-Xavier's ever-popular moutons and freakishly photogenic marble oiseau chairs to fanciful mirrors and 

lighting by Claude, who is still working at 94 years old. 

 

 
 

Pieces in situ at Kasmin. The leaf-topped table, chandelier, and candelabras are by Claude Lalanne. Christopher Stach.  
 

Regardless of one's understanding of the art and design worlds, it's not hard to appreciate—or, at least, enjoy—the 

Lalannes' work. "Everything is very playful and whimsical yet serves a purpose—and it's made to be used," says 

Dicconson, who is the leading director of the Lalanne exhibition. "So everything is made very very well and has 

stood the test of time." Inspired by flora and fauna, the objects have no shortage of personality. 

 

This exhibition marks another exciting leap of sorts for the relationship between Kasmin and the Lalannes. Paul 

Kasmin himself was the first to show the Lalannes' work in the United States—and has shown them many times 

since—and now, 30 years after Kasmin's opening, this exhibition is staged in the gallery's newest space on 27th 

Street in Manhattan, which opened last fall. 
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Oiseaux de marbre chairs by François-Xavier Lalanne, at the Paris residence of Yves Saint Laurent and Pierre Bergé. A set of these chairs is also in 

the Les Lalanne exhibition at Kasmin. Photo: Paul Kasmin.  

 

To put an architectural spin on the setting for the objects, Kasmin called on garden guru and AD100 Hall-of-Famer 

Louis Benech to turn the space into a labyrinth-meets-white-box-gallery and help curate the selection of objects. 

Walking through the double-height doors, one is only confronted with a bulbous bronze apple and 10-foot-tall 

mirror, both by Claude. "He’s broken up the entire gallery space to make it feel intimate, so he’s divided it into 

alleyways with a forced perspective," explains Dicconson. "So when you enter the show, you see an apple and a 

mirror on the far wall…the rest you have to discover behind the walls he’s built." Behind each wall exists a small 

vignette with themed objects, from Claude's crocodile furniture to François-Xavier's myriad primates (including a 

standout babouin—a functional fireplace in the belly of a cast iron baboon). 
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François-Xavier Lalanne, Babouin, 1984/1990, cast iron. Christopher Stach.  

 

It's no secret that the Lalannes have had a cult following for decades, no doubt spurred by a combination of the joy 

their works exude and the star power of their top collectors. (Rectangular miroirs of Claude's design were installed in 

Yves Saint Laurent's famous “room of mirrors” in Paris; one from that same series is offered in the Kasmin exhibtion.) 

In the past decade, the prices these works command at auction have skyrocketed—François-Xavier's moutons tend 

to fetch about a quarter million dollars each, and a suite of Claude's crocodile furniture raked in over $4 million at 

Sotheby's in 2017. And the pieces at Kasmin range from $145,000 to $2.5 million. 

 

Though these prices render the works unattainable for most, a parallel universe exists in Ury, France, where Claude 

lives in a rambling home studio surrounded by dozens, perhaps hundreds, of these pieces. A large-scale bronze 

Singe Avise monkey by François-Xavier shares a sprightly overgrown garden with a patinated Choupatte, Claude's 

iconic cabbage with chicken's feet. Concrete moutons stand among weeds in a cobblestone court. Bronze objets are 

paperweights for scratchpad notes. "It's just an unbelievable way that she lives with such ease and with their objects 

around," says Dicconson. "As many books as I look through, as many objects as I see, I can’t get enough." 
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How did the whimsical creations of Claude and 
François-Xavier Lalanne go from being insider  
favorites of the art and fashion set to sought-after 
objects of astronomical value? by Pilar Viladas

the Flock

Claude and 
François-Xavier 
Lalanne on Claude’s 
Love Seat, in a sand 
quarry near their 
home in 1976.

FROM THEIR FIRST joint exhibition of sculpture in 
1967, Claude Lalanne and her husband, François-
Xavier Lalanne (who died in 2008 at age 81), may 
have confounded some in the art world—their work 
was, for the most part, meant to be used—but they 
also attracted a devoted following. Among their 
iconic works are François-Xavier’s woolly sheep 
sculptures (known as Moutons de Laine), which 
double as ottomans; his Rhinocrétaire, a mas-
sive bronze rhinoceros that is also a desk; Claude’s 
Choupattes, bronze cabbages perched on chicken 
feet; and her bronze-and-copper chandeliers of 

entwined branches adorned with butterflies. (While 
the couple seldom collaborated, they branded them-
selves collectively as Les Lalanne early on.) These 
surrealist-tinged, nature-inspired works, which 
are both mysterious and whimsical, clicked with 
sophisticated collectors like Guy and Marie-Hélène 
de Rothschild; Yves Saint Laurent and his partner, 
Pierre Bergé; and Jane Holzer, who bought her first 
pair of sheep in 1967. The decorators Jacques Grange 
and François Catroux and the architect Peter Marino 
spread the Lalanne gospel by introducing the art-
ists to their clients and by collecting the work them-
selves. (Marino’s collection includes more than 40 
of the Lalannes’ outdoor sculptures.) Tom Ford and 
Reed and Delphine Krakoff likewise fell in love with 
the work, and by the early 2000s, these tastemakers’ 
stamps of approval had helped expand the Lalanne 
market beyond a small circle of connoisseurs, push-
ing prices into the six figures. 

But those days seem quaint now. Last Septem-
ber at Christie’s in Paris, a rather unassuming low 
table made by Claude in 2008 sold for $1 mil-
lion as part of the estate sale of the great decora-
tor Alberto Pinto. Then, in November at a Sotheby’s 
auction of Grange’s collections of art and design, 
one of François-Xavier’s Les Autruches—a bar that 
features two ostriches made of Sèvres porcelain—
sold for $7.6 million, more than six times its high 
estimate. A pair of 1969 Moutons de Laine brought 
$1.85 million. The day before the Sotheby’s sale, 
Christie’s sold a large bronze and copper mirror by 
Claude, framed with branches and leaves, for around 
$2.1 million. And the market shows no signs of cool-
ing. “As prices go up,” says Paul Kasmin, who, along 
with Ben Brown in London and Jean-Gabriel Mit-
terand in Paris, is one of the premier dealers of the  
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From top: François-
Xavier’s 1969 two 
Moutons de Laine 
that sold last year  
at Sotheby’s for  
$1.85 million; 
Claude’s 1993 Miroir 
at the Paul Kasmin 
Gallery in 2017; 
Rhinocéros II, shown 
at the Musée des 
Arts Décoratifs in 
2010; a Crocodile 
chair that sold at 
Sotheby’s for 
$975,000 in 
December.

artists’ work, “more and more 
people want Lalanne and don’t 
care where they get it.” 

Prices for the Lalannes’ work 
had been rising steadily through 
the 2000s, but for art-market 
observers, the turning point was 
Christie’s 2009 auction of Saint 
Laurent and Bergé’s collections 
of art and furniture. A new gen-
eration of collectors, says Sonja 
Ganne, Christie’s international 
head of design, saw the oppor-
tunity to be “a part of history, 
of someone’s taste.” Hence an 
abstract, sculptural bronze bar 
that Saint Laurent commis-
sioned from François-Xavier 
in 1965 sold for $3.5 million, 
while an ensemble of 15 mirrors 
Claude made for Saint Laurent 
and Bergé’s Paris music room 
fetched $2.4 million. An exhi-
bition the following year of the 
Lalannes’ work at the Musée des 
Arts Décoratifs in Paris, curated 
by Marino, fanned the flames 
even further. And in 2012, Chris-
tie’s sold a flock of ten epoxy-
stone sheep for a record $7.5 
million. As Suzanne Demisch, a 
partner in the gallery Demisch 
Danant, observes, “The sheep just go, go, go—
they’re a symbol of an era of connoisseurship.”

BUT LONG BEFORE the era of coveted sheep, it was 
a heady time for the art world. In the 1950s, when 
the Lalannes had their studio in the Impasse Ron-
sin, a decrepit Parisian cul-de-sac, their neighbors 
included an elderly Constantin Brancusi, who 
would stop by in the evenings with cigarettes and 
liquor. They designed window displays for Chris-
tian Dior, where they met Saint Laurent, who later 
incorporated body parts—cast by Claude from the 
supermodel Veruschka—into his 1969 Emprein-
tes collection. The Lalannes came from very dif-
ferent artistic backgrounds. François-Xavier was 
a classically trained painter, and his stint as a 
guard in the Louvre’s Egyptian galleries may have  

influenced the monumental 
quality of his bronze creatures. 
Animals, he said, “are the only 
beings through whom one can 
enter another world.” Claude 
came from a musical family 
and studied architecture before 
turning to sculpture, which for 
her was more about finding 
forms, like leaves and flowers, 
that captured her imagination. 
“The best way to explain some-
thing is to do it,” she declared in 
a 1974 interview in Elle. 

But the couple’s art seems to 
strike a universal chord. Reed 
Krakoff, now the artistic direc-
tor at Tiffany & Co., became 
such a fan of the Lalannes—
for them, he says, “life, work, 
and art are inseparable”—that 
he published a book on their 
oeuvre in 2007 with Kasmin 
and Brown. His and Delphine’s 
favorite pieces are two Pommes 
Bouche—bronze apples with 
human lips—for which Claude 
made casts of their mouths. 
Holzer, who in the ’70s had a 
company that made furniture 
by artists, produced François-
Xavier’s foam-and-leather bed 

in the form of a can of sardines. “I still have a cou-
ple of the sardines,” she says, and she’s still buying 
the Lalannes’ work. “It’s like a drug.”

The New York designer Brian J. McCarthy uses 
the same comparison, adding that the work “moves 
in and becomes part of the family.” McCarthy is col-
laborating with Claude on a commission for a house 
in Switzerland that includes a staircase, railings, and 
chandeliers. He notes that Claude, now in her 90s, 
is still working at the Lalannes’ farm in Ury, France, 
turning out pieces at a fast clip. “Everybody is clam-
oring for inventory,” he notes. (François-Xavier’s 
work, by comparison, is far more scarce.) But no mat-
ter how much money is chasing how few pieces, one 
fact doesn’t seem to change. As Kasmin says, “At the 
end of the day, there’s so little art that goes that deep 
into people’s psyche.”
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Discovering Les Lalanne Anew in a Madison Cox-Designed Fun House 
by Julie Baumgardner 

 

“I loved Les Lalanne’s work before I met them,” the gallerist Paul Kasmin swoons about the artistic 

duo Claude and François-Xavier Lalanne, known simply as Les Lalanne. “I loved it even more after I 

met them.” Kasmin encountered and began representing the duo in 2006, and the last time he 

showed their work was in 2013, at a Shell Gas station on 10th Avenue: Sheep sculptures were 

installed on an Astroturf grass pasture, exposed to the elements and the public. This year, he’s 

tapping into the beloved French sculptors’ more mysterious side by bringing things indoors and 

recruiting the elusive garden magician Madison Cox to bring to life a maze of an exhibition. 
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At 91, after 60 years of traversing the line between artist, designer and creative mischief maker, 

Claude is still churning out her whimsical mechanical sculptures of flora and fauna — not so much 

the much-in-demand sheep benches, but her neo-Surrealist bronzes and sculptural jewel designs. 

From the 1960s until François passed away six years ago, the partners in love and crime swirled and 

cast through Paris in one of the city’s most iconic creative circles, with Yves Saint Laurent, Pierre 

Bergé, Loulou de la Falaise and Constantin Brancusi. It so happens that Cox, too, was dear to Bergé, 

as his close confidant and design adviser. “I saw him create his gardens, especially in Yves’s house,” 

explains Claude of their shared close friend, Cox. “He arranged the Jardin Majorelle in Morocco. I 

have never seen anything so beautiful. Really.” 
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Now Claude and Cox are taking their friendship to the next level with a collaboration: “A 
labyrinth in which the visitor wanders and discovers the various pieces by Claude and 
François-Xavier Lalanne, as one might in a garden maze,” explains Cox, the concept’s 
mastermind. The installation opens today at the 27th Street outpost of Kasmin’s corner 
empire in Chelsea, and will be on view through May 2. True, the design draws inspiration 
from the grand salon in Saint Laurent and Bergé’s Paris abode that contained original works 
by Les Lalanne. But a copycat act this is not. 

 

With 25 sculptures on display, cast from 1987 onward, the hall-of-mirrors fun house — quite 
literally, as the red room presents 13 illusion-creating mirrors over which Claude’s foliage-
inspired “Lustres” hover, and the entrance is guarded by an owl and a spooky gate — 
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“contains that element of surprise and mystery, which I believe is always evident in works of 
both the Lalannes,” Cox explains. The surprise isn’t just found in the works — the 
collaboration itself is quite the rarity. “I would have liked to do other projects like this one 
but the opportunity has not presented itself. It was him who decided to do this!” Claude says 
in reference to Cox. 

 

Claude, who admits “I always did what I liked, what I felt,” has found difficulties with co-
collaborating in the past, but experienced quite the opposite with Cox. “We have the same 
vision. For me, I like things simple,” she says, “and he does not like when it’s too farfetched. 
I appreciate that.” That’s not to say the show lacks for any of the anticipated flash and 
whimsy. “There is always the sense of fairy tale in Claude’s work, a surrealist view of the 
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world as we normally perceive it,” Cox says. “While many of us know some of her works, 
because they have become iconic for the past decades, here set within the context of a 
maze, there is the sense that seeing the pieces within a new context makes it interesting.” 
Claude, on the other hand, was rather surprised. “I don’t think I’ve changed so much,” she 
confides, but this time around, “We discover things, the character of the works from the 
point of view of others. It renews my vision of works.” Maybe the more things stay the same, 
the more they change? 

“Les Lalanne” will be on view through May 2 at Paul Kasmin Gallery, 515 West 27th Street, 
New York, paulkasmingallery.com. 
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LALANNE, WITH LOVE 
BY BROOK S. MASON 
 

 
The somewhat surreal sculpture of Claude Lalanne and her late husband François-Xavier 

inspired by all things plucked from nature like tendrils of ivy and even animals such as stags 

have been in the forefront of style beginning when fashion designer Yves St. Laurent snared 

their quixotic bar for his home on the Left Bank in Paris.  Now their oeuvre is front and 

center in a new exhibition,“Les Lalanne,” staged by Chelsea dealer Paul Kasmin, running 

from March 26 to May 2. 

What’s decidedly different about this gallery show is the way their celebrated work is 

featured. Kasmin cleverly brought on landscape gardener extraordinaire Madison Cox whose 

clients include such noted figures as Marella Agnelli, Pierre Bergé and even former Mayor 

Michael Bloomberg to conjure up a labyrinth setting with élan. A pair of garden gates flanks 

the entrance. 
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Why so many bronze examples 

destined for a garden in a hipster 

gallery best known for cutting 

edge art and design by the likes 

of Will Ryman and Ron Arad? 

“There’s always been a 

groundswell of interest in garden 

sculpture in Europe,” says 

Kasmin.  “And now it’s being 

replicated here” he says. Lalanne 

fanciers include Tom Ford and 

Peter Marino as well as Agnes 

Gund and Jane Holzer.  Even the 

Russians have taken to Lalanne 

sheep. 

 

“Madison and I have the same spirit and the same state of mind,” says Claude Lalanne who 

is now approaching 90 and has known Cox for more than 30 years. 

“Madison and I have the same spirit and the same state of mind,” says Claude Lalanne who 

is now approaching 90 and has known Cox for more than 30 years. 

In addition to rabbits and crocodile seating is her latest rendition of a suite of eighteen 

mirrors framed by lily pads, which no less than Pierre Bergé ordered up for the dinning room 

of the pad he shared with St. Laurent for decades. “It’s the first time they’ve been 

produced,” says Kasmin of the mirrors, which cost in excess of $100,000 each. By opening 

night, more than half of the examples had been sold. 
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Even so, smaller pieces by Lalanne with relatively modest prices by Lalanne can be found at 

the PK Bookstore like a delicate gilded silver bracelet topped by a butterfly in a signed 

edition of 50 for $4,000.  In addition, she has created the ultimate candle in which the 

candleholder is encased in honeysuckle tendrils for $5,000. 

But if you can’t make it to this exhibition, grab the tome Les Lalanne: Fifty Years of Work, 

1964-2015 edited by critic Adrian Dannatt.  Filled with archival photos by such leading lights 
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as Guy Bourdin and François Halard, there are interviews and testimonials from Carla Fendi 

and Laurence Graff. “The Lalannes are visionaries,” says Dannatt.  “After all, what other 

designers have received tribute from Brancusi right up to Marc Jacobs?” 
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